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Abstract

Praise be to Allah, Lord of the worlds, and prayers and peace be upon the one after
whom there is no prophet.

This research, titled (criteria for breaking the norm in praise poetry among ancient
Arab critics until the end of the fifth AH), aims to reveal the criteria of critics in
judging the deviation of praise poetry from its original meanings in circulation, as
these criteria constitute a prominent case of criticism in the critical legacy.

This research was divided into five chapters, preceded by an introduction and a
preface. As for the first chapter, it was necessary to stop at presenting praise, defining
it linguistically and idiomatically, explaining the importance of praise poetry,
emphasizing the Arab's disdain for questioning poetry, then identifying the motives of
praise poetry, and how to build a praise poem.

the second chapter, it talks about the original standards for the purpose of praise, and
these standards, as defined by the critics, are the standard of etiquette. This standard
includes the study of etiquette in addressing the praised, whether in the beginnings
and readings or within the weaving of the laudatory poem. The original standards also
include the standard of psychological virtues, And the prevailing criterion known to
the Arabs and the religious criterion, and the technical criteria, which include the
criterion of pronunciation, meaning and image, and the last criterion of the original
criteria is the criterion of brevity.

The third chapter explores the violations, and herein lies the essence of the research.
This chapter defines the criteria for the violations of etiquette, which were represented
by the violation of the etiquette in the beginnings and readings, as well as within the
weaving of the poem, the violation of praising psychological virtues, the violation of
what is known to the Arabs, and the violation of the religious standard.

The fourth chapter talks about technical violations, which include violation of the
standard of pronunciation, meaning, and image, as well as grammatical and linguistic
violations.

The fifth chapter returned to reveal the new standards in the meanings of praise that
were unique to Al-Mutanabbi, and these standards were manifested by addressing the
praiseworthy as addressing the beloved, the equality of the praiser and the
praiseworthy, giving the praise himself over the praiseworthy, the art of deriving
praises from the names of the praiseworthy, and the deviation of praise into satire.

Finally, the conclusion includes a presentation of the most important findings of the
research, followed by a list of sources and references.
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