
َّةػري َّةَّالدَّةَّالعخبي َّالجسيػري َّ

َّجامعةَّدمذقَََََََّّّّّّّ

َّةَّةَّالآدابَّكالعمػـَّالإنداني َّيَّّكمَّّ

َّةَّكآدابياَّغةَّالعخبي َّقدعَّالمَََّّّّ

   

 

 ة الكاممةعخي  ار في أعسالو الذ  عشج أنهر العط  عخ مهسيقا الذ  

 ةة تحميمي  دراسة وصفي  
َّمةَّلشيلَّدرجةَّالساجدتيخرسالةَّمقج َّ

َّعخفيَّالعخكضَّكمػسيقاَّالذَّ

َََّّّ

َّبإشخاؼَّالأستاذَّالجكتػر

 محمد ىيثم غخة

 

َّإعجادَّالصالبة

 مخوة محمد قدييا

َّـ2024-2023:َّجامعيالعاـَّال
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صالسمخ    

َّالبحثَّفيَّتسَََّّّ َّأنػرَّالعصََّّّسييجالتََّّّييجَّكثلاثةَّفرػؿَّكخاتسة،َّتزس غيقعَّىحا َّالذعخَّمػسيقارَّكشعخه،َّكَّحياة ا

َّةَّكأنػاعيا.عخيَّّالسػسيقاَّالذَّةَّيَّّكنطخةَّالقجماءَّكالسحجثيغ،َّكأىسَّّ

ضَّخَِّعَُّفَّ؛مةَّبالػزفَّكالقاؼيةالستسثََّّّاردراسةَّالسػسيقاَّالخارجي ةَّفيَّشعخَّأنػرَّالعص ََّّإلىَّؿكانرخؼَّالفرلَّالأكََََّّّّ

خيع،َّفالستقارب،َّالدََّّار،َّكقجَّكافَّبحخَّالخؽيفَّأكثخىاَّاستعسالًا،َّثعَّّةَّاستعساؿَّالبحػرَّعشجَّأنػرَّالعصَّّآليَّّفيَّالػزفَّ

دُرستََّّة،َّثعَّّجد،َّفاليدج،َّفالسشدخح،َّكدُرستَِّالبحػرَّمعَّصػرىاَّالسػسيؿيَّّػيل،َّفالكامل،َّفالخَّّمل،َّفالصَّّفالخَّّفالبديط،َّ

انيَّانتقلَّالبحثَّإلىَّالعشرخَّالثَّّة.َّكَّعخيَّّكأكزانوَّالذََّّمةَّبيغَّعاشفتوالرََّّّارَّكأكزانو،َّثعَّّمةَّبيغَّأغخاضَّأنػرَّالعصَّّالرَّّ

كقفَّعمىََّّدؼ،َّثعَّّأسيذَّكالخَّّلَّكالتَّّكالػصَّكؼَّكىيَّالخََّّعَّالخارجيَّتيَّتغشيَّالإيقافعخضَّحخكفياَّال ََّّ؛كىػَّالقاؼية

َّار.قييجَّكالإشلاؽَّفيَّشعخَّأنػرَّالعصَّّاتَّالتَّّمديَّّ

تيَّججيجَّالَّّار،َّكالػقػؼَّعمىَّملامحَّالتَّّانيَّإلىَّدراسةَّالفشػفَّالسدتحجثةَّفيَّشعخَّأنػرَّالعص َّجوَّالفرلَّالثَّّكاتََََّّّّّ

َّعمىَّمدتػػَّالػزفَّالََّّّأحجثياَّأنػرَّالعصّار؛َّفكافَّبعزيا َّليدتَّمصابقةَّلأكزافََّّىَّفيحؼَّتجمَّّتججيجاً نطسوَّأبياتاً

ياَّإلىَّضسََّّّججيجةٍََّّةٍَّقفػيََّّّؿَّأشكاكبَّ،حاتلَّبالسػشَّحؼَّتسثَّّتججيجاًَّعمىَّمدتػػَّالقاؼيةَّالََّّّكافَّبعزياَّالآخخالخميل،َّكَّ

َّشعخه.

َّثلاثَّمجسػعاتََّّقُدّستَّتيار،َّالَّّأنػرَّالعصَّّةَّفيَّشعخَّاخمي َّالسػسيقاَّالجََّّّكالأخيخَّفقجَّعخضَّالثالفرلَّالثَّّاَّأمََََّّّّّ

َّالَّّ َّفالتَّّتيَّتؤدَّبحدبَّالػضيفة َّالَّّييا، َّكالسساثمةَّكالسػازنةَّكالتَّّتيَّتعدَّرخيعَّكالالتداـَّفيَّالسجسػعة خصيعَّزَّالقاؼية،

َّزسيغَّفيَّمجسػعةباؽَّكالتَّّكالصََّّّكخارػازؼ،َّكالجشاسَّكالتَّّفػيفَّفيَّمجسػعةَّالعشاصخَّالسختبصةَّبالتَّّدسيطَّكالتَّّكالتَّّ

َّتترلَّبالحخؼَّكالم فطةَّكالت خكيب.َّرديفةٍََّّثع َّخُتعَّالفرلَّبإيقاعاتََّّة،حخََّّّمشفخدة

َّار.َّفيَّشعخَّأنػرَّالعصََّّّيَّمغَّتمسّذَّمػاشغَّالجساؿَّالسػسيقيَّأُردؼَّالبحثَّبشتائجَّتسكّغَّالستمقََّّّثعَََّّّّ

    ة.اخميَّّة،َّالسػسيقاَّالجَّّار،َّالإيقاع،َّالسػسيقاَّالخارجيَّّ،َّالقاؼية،َّأنػرَّالعصَّّالسػسيقاَّة:الكمسات السفتاحي   
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Abstract 

This research consists of an introduction, three chapters, and a conclusion. In 

the introduction, I talked about the life and poetry of Anwar Al-Attar, the music 

of poetry, the view of the ancients and moderns, and the importance of poetic 

music and its types. 

The first chapter devoted itself to studying the external music in the poetry of 

Anwar Al-Attar, represented by meter and rhyme. In meter, the mechanism of 

using the bahur was presented by Anwar Al-Attar. The light bahar was the most 

used, then the fast, then the close, then the simple, then the sand, then the long, 

then the full, then the rajaz, then the hazj, then the shariah. The seas and their 

musical forms were studied, then the connection between Anwar Al-Attar’s 

purposes and his meters, and then the connection between his emotions and his 

poetic meters. The research moved to the second element, which is rhyme, and 

presented its letters that enrich the external rhythm, which are narration, 

connection, foundation, and reflux. Then, it examined the advantages of 

restriction and freedom in Anwar Al-Attar’s poetry. 

The second chapter focused on studying the new arts in Anwar Al-Attar’s 

poetry, and identifying the features of innovation brought about by Anwar Al-

Attar. Some of them were innovations at the level of meter, which was evident 

through his composition of verses that were not identical to Al-Khalil’s meters, 

and some of them were innovations at the level of rhyme, which was 

represented by stanzas and rhyming forms. He added it to his hair. 

As for the third and final chapter, it presented the internal music in Anwar Al-

Attar’s poetry, which was divided into three groups according to the function it 

performs: juxtaposition and consonance in the group that enhances rhyme, 

similarity, balancing, juxtaposition, naming, and juxtaposition in the group of 

elements related to parallelism, and alliteration, repetition, counterpoint, and 

inclusion in a free solo group. Then the chapter concluded with rhyming 

rhythms related to the letter, word, and structure.  

The research was then supplemented with results that enable the recipient to 

sense the musical beauty in Anwar Al-Attar’s poetry. 

Keywords: music, rhyme, Anwar Al-Attar, rhythm, external music, internal 

music. 
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