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Abstract

No one neglects the importance of the mural painting and Syria's wealth of such cultural
heritage, which perpetuatesfor us mural paintingsrelated to different eras of the Syrian history.
Thisartistic work contributes greatly in the nation's culture and civilization progress. M or eover,
it carriesout social, aesthetical and or namentation functionsthat raise the value of architect and
give touches of activity at the surroundings. This research aims to highlight vital artistic
specimens of the works and designs of the artist Abdulmanan Shamma that were never been to
illuminate before. Such works include executed mural paintings, and designed as projects for
Syrian contemporary mural works.

The research also aims at bringing up the intellectual and technical concepts for such paintings
that covered national and native issues as also popular issues inspired by the Syrian popular
tradition and heritage through contemporary sprit.

The above artist gave great emphasize to the intellectual and technical importance within the
artistic mural work. Such issue in his view descends from his native, national and human
intellectual concept. Furthermore, the artistic technique that he relied upon, is not only the
techniques of mural paintings, but also count on its roots, springs of domestic heritage and the
combination of both form and significance of the artistic work. This in fact demonstrates the
artist'stheoretical education and his practical and technical experiencein thisdomain.

In addition to the resources and reference that enriched such research, the most credible
resour ce was to conduct a direct interview with the artist Shamma himself as we obtained the
illustrative paintings of the artistic worksfrom the artist's private ar chive.
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